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Summary of the Research

A Contrived method for teaching Rhythmic part in Solfege and
the Extent of it effectiveness on the beginner music student

Rhythm, “Tempo” is considered the most effective factor in
our life, it is almost necessary in all sides, especially the
temporal one and also all the other secular sides.

In Music, rhythm is everything related to the temporal
part of it, we can also say, it organizes the Musical sounds of
any tune, in equal temporal units and these units, in turn,
devide into smaller parts, different or equal in length and
shrtness. There were many methods that dealt before with the
teaching rhythmic part, such as: “Ame Parry”, the shorthand
methods by “Summervill”, “Carl Orff” method, “Zoltan
Kodaly” method, “Dalcroze” method and “Soad Hasanien”
Method. The last two methods Concentrated on cross-
rhythms, but most of the others, did not Concentrated on
rhythmic part directly. Some of this methods paid an attention
to the rhythmic part, but neglected the irregular rhythmic
shapes (Patterns). Some of this methods focused on irregular

rhythmic shapes, but did not present to the teacher and the
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student a logical succession to facilitate under standing and
performing this shapes (Patterns).

From this point, the Researcher got his idea to present a
contrived method, depends on the feeling of the student not
any other helping factors. This new method depends also on
the principle of “Serealism” or succession in teaching the
rhythmic part in solfége and Ear training subject, just to help
the Beginner student of Music to assimilate, understand and
perform the regular and irregular rhythmic patterns.

Our present Research aims to:

Present a contrived and new method, prepared by the
Researcher, depends on the feeling of the student, also on
the principle of succession in teaching the rhythmic part

in solfege and Ear training.

Present a suggested curriculum related to rhythmic
solfége for the students of first and second grade Music
Education Branch in the faculties of polytechnic

Education.

Improve Performance of the regular and irregular
rhythmic patterns in both Binary and ternary units on the
students, which is at the sometime, the pivot of the
Research.

The presents Research includes five chapters as follows:
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<> Chapter one:
It includes the Introduction, then deals with the problem,
Aims, Importance, Assumptions, Limits and procedures of the
Research. Terms of the Research are also include in this

chapter.

<> Chapter two:
It includes theoretical Concepts of the Research, which are:
Ear training, solfége, rhythm, rhythmic groupings,

irregular dividing and methods of teaching rhythmic solfége.

X Chapter three:
It include all the previous studies related to the subject

of the Research

X Chapter four:

It deals with the procedures of the research which
includes selection of the sample, the first grade students of
Music Education branch of the faculty of polytechnic
Education in “Benha” they are forty students (M & F) divided
into two groups, experimental and Control group, each of them
contains twenty students, both of them went through pre-test.

The researcher applied the suggested program in two
parts, the first one on the students of the first grade of the
school year 2000/2001, the second part on the students of the
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some sample, whom transferred to the second grade of the
school year 2001/2002 and they are sixteen students, divided
into groups, control and experimental, each of them include
eight students.

At the end of the first part of the suggested program, the
post-test had been applied on the sample and on the students of
the third and fourth grade of the some school year too.

The researcher followed the same steps in applying the
second part of the program gust to compare between the level
of the students of the control group in both parts of the
program and the students of the third and fourth grades,
whereas the curriculum presented to the sample taught and

included in the curriculum of the third and fourth grade.

X Chapter five:
In this chapter, the researcher presents results of the research
and explanations of them. Suggestions, recommendations,
references, supplements and summaries are also included in

this chapter.

All of what mentioned above assured validity of the
assumptions presented by the researcher, that the contrived
and new method proved grate effectiveness on teaching the

rhythmic part of solfége and Ear training subject.
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Also proved that the suggested curriculum of rhythmic
solfége is very suitable concerning the capabilities of the
students of the first and second grade of Music Education

branch in the faculty of polytechnic Education in “Benha”.

Results also revealed that the suggested training and
irregular rhythmic patterns in both ternary and binary units

on the students.

Results also revealed superiority of the students of the
controller group of third and fourth grate concerning scores
of the post-test in both parts of the program, which also
assured validity of the assumptions presented by the

researcher.
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Abstract of the Research

The present research aims to improve the level of
performing regular and irregular Rhythmic patterns in both of
the Binary and Ternary Unites, through a training programs,
suggested teaching methods which depends on the feeling of
the student only toward Rhythmic patterns without using other
helpful factors.

The program also depends on the concept of
“succession” in teaching the Rhythmic patterns. The program
had been applied in two parts: the first one, on the students of
the first grade of Music Education branch of the faculty of
polytechnic Education in branch, school year 2000/2001, the
second part had been applied on the students of the same
sample who transferred to the second grade, school year
2001/2002.

Results assured validity of the assumptions prepared by
the researcher, that the new contrived methods has great
effectiveness on teaching the Rhythmic part of solfége and Ear
training Subject.

Also assured that the suggested program of Rhythmic
solfége was very suitable concerning the capabilities of the
students of the first and second grade, also that the training
program improved the level of performing the regular and
irregular Rhythmic patterns on the students, in both the Binary
and Ternary Unites.



